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Christine 
Milne

Christine Milne, Senator for Tasmania and Leader of  the Australian Greens, is 
one of  Australia’s most experienced and respected environmental and 
community activists with a career spanning 30 years. After leading the successful 
campaign to protect farming land and fisheries from the Wesley Vale Pulp Mill, 
Christine was elected to the Tasmanian parliament in 1989, and became the 
first woman to lead a political party in Tasmania in 1993. She was elected to the 
Senate in 2004 and to the Leadership in 2012 following the retirement of  
Senator Bob Brown.

Christine’s vision to address climate change and her unparalleled experience 
with power-sharing minority governments led to the establishment of  the Multi-
Party Climate Change Committee and its successful negotiations to design the 
Clean Energy Future package. The package has placed innovation, opportunity 
and clean energy at the forefront of  the transformation of  the Australian 
economy for the 21st century.

As the Greens spokesperson on the Arts Christine has protected our cultural 
institutions from the efficiency dividend which was threatened across all 
government entities. Amongst other gains for the Arts, Christine has also 
secured amendments to the Australia Council Bill guaranteeing the freedom of  
artistic expression along with an undertaking that Council support matches the 
diversity of  art in Australia.
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Graeme 
Pearman

Dr Graeme I Pearman AM, FAA, ATSE, FRoySocVic, BSc(Hon), PhD

Dr Graeme Pearman joined CSIRO in 1971 and was Chief  of  Atmospheric 
Research, 1992–2002. He contributed over 150 scientific journal papers 
primarily on aspects of  the global carbon budget. He now runs a consultancy 
company contracting to both private and public sector organizations and is an 
Adjunct Senior Research Fellow at Monash University. In the last decade he 
gave 470+ briefings on climate-change science and sustainability to 
governments, peak industry bodies, public groups, and companies as part of  
their climate-change risk assessments.

He was elected to Fellowship of  the Australian Academy of  Science (1988), the 
Royal Society of  Victoria (1997) and the Australian Academy of  Technological 
Sciences and Engineering (2005). He was awarded the CSIRO Medal (1988), a 
United Nation’s Environment Program Global 500 Award (1989), Australian 
Medal of  the Order of  Australia (1999) and a Federation Medal (2003).

Graeme is a member of  the Boards of  START International (Washington) and 
the Climate Institute (Sydney). Science Advisory Panel membership includes: 
the Singapore National Research Foundation (Singapore); German Council of  
Science and Humanities (Berlin); the Global Cities Research Institute, RMIT; 
the South East Australian Climate Initiative (Canberra); and the Climate 
Change Adaptation Research Fund (Brisbane) and the Marine Biodiversity, 
Resources and Fisheries Program.
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What projects are you currently 
working on?

Current interests include describing 
holistic strategies that build resilient 
energy futures and emissions 
reductions appropriate for specific 
nations or communities; transport 
technologies and risks associated with 
bio-fuels; dimensions of  human 
behaviour in the climate-change 
issue; and the role of  science in 
modern societies.

What art/environmental or 
sustainability projects have you 
previously worked on?

Many projects looking at sustainable 
energy futures.

What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?

Having provided 500 presentations 
on climate change and sustainability 
over the past decade to audiences 
from all parts of  the community.

What resources do you lack that 
would benefit your future 
projects?

Connections to the arts and 
theatrical communities.
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Ross Ganf

Ross Ganf  is a director/dramaturge/choreographer/producer. Ross works with 
long-term artistic associates Vincent Crowley and Ingrid Weisfelt under the 
company name Torque Show. Torque Show has a highly collaborative process 
that creates work with a fluid authorship under the stewardship of  the artistic 
associate. Torque Show’s maiden dance theatre work Malmö sold out at the 
Adelaide Festival of  Arts 2012 after a premiere season at Arts House in 2011. 
Ross/Torque Show is currently developing a verbatim dance theatre work 
Farrugia with presenting partner Vitalstatistix ans State Theatre Company of  
South Australia. Farrugia focuses on the interviews of  Joseph Farrugia who is 
the owner and choreographer of  the Crazy Horse Strip Revue in Hindley Street 
Adelaide. In 2011 Torque Show was awarded the Dara Foundation Climate 
Change Commission through the Malthouse Theatre and Tipping Point 
Australia to make Be Prepared. Be Prepared seeks to readdress how participants 
protest climate change in a contemporary society. Using the non-threatening 
frame of  the scout movement, Torque Show wants to explore notions of  civic 
responsibility, civil disobedience and their perceived interface.

These works exemplify his unique approach to theatre/dance that continues a 
dramaturgical arc of  releasing audiences from seating banks while renegotiating 
the performer/audience contract. Ross was the Curator for Adelaide Festival 
club BARRIO in 2012 and returned in 2013 as Creative Director for BARRIO. 
He is currently contracted to create the new vision for the 2014 Adelaide 
Festival Club.
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What resources do you lack that 
would benefit your future 
projects?

I am interested in meeting presenters 
who want to engage with 
programming work that focuses on 
the discourse of  climate change.
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Leisa 
Shelton

Leisa Shelton – is a performance artist /maker, curator, facilitator and teacher, 
with a practice that foregrounds collaboration and an advocacy for new 
Australian transdisciplinary work.

Leisa has most recently engaged in a transitional project as part of  an Australia 
Council initiative – Cultural Leadership- which has seen her in residence at the 
2011 Spill festival in London, as guest artist in Taiwan and in NY, Chicago and 
LA, (2012) meeting and connecting with artists and producers toward future 
dialogues. This coincides with a decision to renew an independent focus for 
both her teaching and artistic practice as she ends 6yrs as Head of  Postgraduate 
Animateuring at the VCA.

In 2009, she established fragment31, an interdisciplinary performance collective 
that continues to initiate projects that aim to challenge and inform 
contemporary frames of  performance. – ( fragment31.com.au )

The most recent initiative was the Resonance project, with UK writer Theron 
Schmidt, considering writing ON performance within the context of  current 
UK and Australian paradigms alongside a series of  public dialogues and 
gatherings with UK Artist Rajni Shah toward investigations within Community 
and ART.

Leisa is a lecturer for the Centre for Ideas and the Centre for Community 
Cultural Partnerships at the VCA+M, Melbourne. In 2014, she will curate a 
body of  Australian work for the Venice Performance Week.

2013 Tipping Point Australia ForumThe future - unimaginable or unthinkable?



What projects are you  
currently working on?

I am currently creating new frames 
for the presentation of  performance 
both in a national and international 
context. The major focus is the 
development of  a curated program 
of  Australian Performance for the 
2014, Venice Performance Week. 
This program will include durational 
and single performance works by 
several contemporary Australian 
artists alongside a major survey of  
“an invisible history of  Australian 
live art and Performance – tracing 
the linage of  Australian Performance 

Practice from 1960 to the present 
day.”

I continue to mentor and support the 
next generation of  performance 
artists through training programs, 
rehearsal collaboration and the 
initiation of  frames of  new work 
presentation in Melbourne, Sydney 
and Brisbane.

For 2014, there will be several active 
collaborations planned with 
independent artists and centres for 
performance training in Singapore 
and Taiwan for which I am 
particularly focused on a reciprocity 
of  exchange through which all 
cultural participants inform and are 
informed by the connection to one 
another and the work under 
investigation.

What art/environmental or 
sustainability projects have you 
previously worked on?

While working at the VCA, I 
initiated several student run projects 
focusing on the need for greater 
greening policies across the campus, 
alongside running the only courses 
within the faculty which used zero 
paper, advocated for re-cycled, 
found, borrowed, re-used materials 
for all productions and facilitated a 
group of  students to consider all 
artistic decisions from a viewpoint of  
best practice in terms of  
sustainability.

I am about to run a community 
performance project with 
Postgraduate theatre makers, acting 
students and designers based at 
Lyndal Jones Avoca House, which 
will directly and practically open 
dialogues around sustainable arts 
practice.

I was a facilitator for the ArtsHouse 
initiative Going Nowhere and 
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present Tipping Point to the students 
at the VCA through the Centre for 
Ideas 3rd yr program.

What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?

• I feel one of  the main resources I 
bring is access to a generation of  
artists in training who from my 
experience are eager and hungry to 
engage in a better future.

• Networks of  artists wanting to 
engage and learn more about 
enabling their practices to become 
more sustainable.

• The energy to create change.

What resources do you lack that 
would benefit your future 
projects?

An organisation within which to 
bring these skills to bear.





Nigel 
Jamieson

Nigel Jamieson is a theatre, event and festival director. Originally from the UK, 
he directed and founded Trickster Theatre Company, the London International 
Workshop Festival and the London Festival of  New Circus, winning a Greater 
London Arts for Outstanding contribution to London arts. In Australia he 
directed Red Square and Flamma Flamma for the Adelaide Festival, ‘Tin 
Symphony’ for the Sydney Olympics, the 2000 Millennium Broadcast, the 
Yepererenye Federation Festival, the Australian Festival for Young People, 
Sydney Festival First Night and the Mabantua Festival. Other large events have 
included direction of  the Closing Ceremony of  the Manchester Commonwealth 
Games, the Opening of  Liverpool European City of  Culture Celebrations, How 
To Train Your Dragon for Dreamworks and ‘As The World Tipped’ a large 
scale show about Climate Change currently touring Europe. Theatre work that 
has toured the world included ‘All of  Me’ for Legs on the Wall, the Indonesian 
collaboration about environmental destruction ‘The Theft of  Sita’, Honour 
Bound about David Hicks and In Our Name about an Iraqi family held in 
Australian Detention. He received a Centenary Medal and a Myer Individual 
Award for his contributions to Australian Theatre.
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What projects are you  
currently working on?

I am currently co-directing the 
Mbantua Festival with Rachel 
Perkins. To be staged just outside 
Alice Springs, it will bringing 
together 15 language groups from 
across Central Australia in a 
celebration of  indigenous,song, 
dance and culture. I am also 
directing a show about ‘The 
Bungalow ‘ one of  the first homes for 
stolen children and producing a 
production of  ‘Bush Mechanics Live’ 
for the Festival. I also recently 
received a Australia Council 

Fellowship to explore ways of  
addressing issues of  climate change 
and the way we might respond to the 
challenges that it will present. 
Projects I am exploring include an 
indonesian collaboration about a 
fantastical Odyssey led by a shy, 
beautiful and highly endangered 
‘singing’ Sumatran Rhino and a 
project exploring the effects of  open 
cut mining in the Hunter Valley. 
With my partner we have recently set 
up ‘Laguna Earth’ House’ dedicated 
to the joys and research of  
sustainable living. Here we are 
running courses in mud, straw and 
earth building, organic gardening 
and permaculture, fermenting and 
preserving etc.

What art/environmental or 
sustainability projects have you 
previously worked on?

In addition to the work we have been 
doing at the Laguna Earth House, I 
directed ‘As The World Tipped ‘ a 
large scale outdoor aerial work about 
the Copenhagen Climate Change 
Conference and the effects of  climate 
change, indecision and political 
failure. It has been touring Europe 
for the last three years and came to 
the Sydney Festival. It was shortlisted 
for the 2011 Observer Ethical 
Award. Theft of  Sita explored the 
way in which the Suharto Regime 
plundered the natural resources of  
Indonesia, and the popular and 
student un rising which over threw 
the regime, through the tradition of  
Wayan Kulit.

What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?
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A little knowledge from past projects 
and 12 years developing a sustainable 
home and property.

What resources do you lack that 
would benefit your future 
projects?

cash and partners to realise them, an 
occasional sense of  despair about our 
collective direction, enough 
imagination to penetrate being 
traditional audiences and move, 
provoke, encourage change.





Willoh S. 
Weiland

Willoh S.Weiland is an artist, writer, curator and the Artistic Director of  Aphids.

Aphids is an artist-led cultural organisation creating collaborations across artforms and 
borders. Aphids makes works that sit at the nexus of  contemporary music, performance, 
technology and site-specific practice. Recent Aphids projects include a national tour of  
Thrashing Without Looking, a live-cinema and performance work experienced through 
virtual reality goggles; Computer Boy, a contemporary performance work commissioned 
for Performance Space, Sydney; Fever Beach and Exile, interactive digital artworks for the 
iPhone and iPad and Atelier Edens, a research project investigating the creation of  cross-
artform works in remote areas.

Willoh has made work for the Australian Centre for the Moving Image, the Next Wave 
Festival, the Museum of  Contemporary Art, Sydney, the Centre for Contemporary Art in 
Glasgow. Residencies include an Asialink residency in Beijing, 2009 and Splendid Arts 
Lab and Visible City, Melbourne 2010. Willoh co-directs the laboratory space Head 
Quarters; is a member of  the Field Theory collective and sits on the Greenroom panel for 
hybrid arts.
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What projects are you  currently 
working on?

With Aphids Willoh is currently working 
on Forever Now, the third in a trilogy of  
art/science works about communicating 
with space. Forever Now is a curatorial 
project that looks at our cultural obsession 
with immortalising ourselves.

The project is currently being developed 
at Vitalstatistix as part of  their Adhocracy 
Residency and will be launched on June 
15th in Sydney at the 2013 International 
Symposium on Electronic Art as part of  
Performance Space’s Switched On 
season.

What art/environmental or 
sustainability projects have you 
previously worked on?

Aphids has an on-going research project 
called Atelier Edens investigating the 
sustainable creation of  cross-artform 
works in remote natural environments 
directed with Aphids Artistic Associate 
Thea Baumann and is developing a new 

work as part of  the Arts House initiative 
Going Nowhere.

What skills and resources do you 
have that could be useful to others 
attending TippingPoint Australia 
2013?

Experience in conceiving, planning, 
directing and producing complex 
collaborations in unusual situations.

What resources do you lack that 
would benefit your future projects?

Engineering know how. Tech 
infrastructure. Data modelling skills.
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Ben Fox

Ben Fox is currently establishing agile professional development programs for 
remote-based and intercultural practitioners. He believes the innovative and 
lateral strategies required for success in very remote areas can radically 
strengthen the arts industry.

Intercultural innovation is the hallmark of  Ben’s practice. He is an experienced 
performer, designer and artistic director who delights in site-specific art, outdoor 
theatre, interactive spectacle and social practice. From 2008 to 2011 he was the 
Artistic Director of  Wilurarra Creative, based in very remote desert Western 
Australia.  Ben works across Australia, Asia and Europe with individuals and 
groups to engage networks, develop cultures and change minds.

Ben Fox is Artistic Director for the Regional Arts Australia 2014 Summit in 
Kalgoorlie, a Director of  the Board of  the Australian Network for Art and 
Technology (ANAT) , Alumni of  the Australia Council for the Arts 2012 
Emerging Leaders Program and a Director of  Breakbulk.org.

Here is a list of  people and organisations that Ben Fox has worked with.

Read more at www.benfox.com.au or follow @Ben_f0x
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What projects are you  
currently working on?

I recently made a piece of  
immersive, experiential and super-
fun live art, you can see pictures and 
stories about it here. The live art 
project has extended out into an 
ongoing work that I have successfully 
remounted and toured 
internationally  in Jogjakarta at Pesta 
Boneka (International Puppet 
Festival, Papermoon ) and Turning 
Targets (25 years of  Cemeti) and I 
hope to present it and tour more 
within Australia.

Here is a Kalgoorlie Miner article 
that has some information about 
another project:

“Preparations for the Regional Arts 
Australia National Conference are 
well under way, with the artistic 
director named yesterday.

Ben Fox will fill the role for the 
conference, which will be held in 
Kalgoorlie-Boulder in 2014.

Mr Fox, who has held a number of  
positions including director of  the 
Australian Network for Art and 
Technology and artistic director of  
Wilurarra Creative, will spend at 
least 12 months in the city in the 
lead-up to the event.

Speaking to the Kalgoorlie Miner 
yesterday, Mr Fox said he was looking 
forward to moving to the city.

The concept for the conference – 
Arts on the Edge – was also 
announced yesterday.”

Read more at 
www.artsontheedge.com.au

What art/environmental or 
sustainability projects have you 
previously worked on?

In my role as Artistic Director at 
Wilurarra I began the Wiltja-Quiltja 
project in the Ngaanyatjarra Lands 
on canvas squares, that Indigenous 
and non-Indigenous artists painted. 
They were then sewn into large 
‘quilts’ and displayed.

Like many very remote Aboriginal 
communities, Warburton experiences 
a high flow of  visiting ‘experts’ 
demanding hosting and information. 
Visiting VIPs are invited to 
contribute a painting, working 
alongside local artists. Ngaanyatjarra 
staff  use this framework to host VIPs, 
subtly shifting the power dynamic of  
‘expert’ and ‘object of  study’ to 
something more interactive and 
mutually beneficial.

The project is very successful and 
facilitates intercultural exchange, 
intergenerational exchange, and 
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productive dialogues on difficult and 
sensitive issues.

With Snuff  Puppets I have routinely 
volunteered my professional services 
for anti-war and anti-hate 
demonstrations.

My participation in Critical Mass (a 
peaceful mass cycling event) enables 
recognition of  bicycles as legitimate 
and valuable road-users.

Around the World in 80 Ways: In 
collaboration with a friend we 
travelled from the 1999 Climate 
Change Summit in Bonn, Germany, 
overland to Australia, using as many 
forms of  transport as possible to raise 
awareness in Australia of  the 
consequences of  climate change. 
With Hobart City Council our 
progress was published to a website.

What skills and resources do 
you have that could be useful to 

others attending TippingPoint 
Australia 2013?

This question is difficult to answer 
without knowing the specific skills 
and resources that others attending 
may find useful. A read of  my 
website www.benfox.com.au will give 

a lot of  information and context 
regarding my skills.

Some of  my specialist skills include: 
design, artistic direction, facilitation, 
management, advanced making, 
engineering, budgeting, development 
of  creative workshops, teaching, 
robust remote systems development, 
digital systems, communications, 
physical movement training, remote 
area projects.

Useful resources include: my 
personal/professional networks, the 
October 2014 Regional Arts 
Australia summit in Kalgoorlie I am 
directing, Internet systems for 
managing images, several websites.

What resources do you lack that 
would benefit your future 
projects?

Broader networks, long-term reliable 
finances and budgets, tenured venues 
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Deborah 
Cheetham

Deborah Cheetham, Yorta Yorta woman, Soprano, composer and author has 
established her place as an artist in great demand. Since her international debut 
in 1997 Ms Cheetham has performed in the theatre and concert halls of  the 
United States, Europe, the United Kingdom, New Zealand and throughout 
Australia.

In April 2007 Ms Cheetham was awarded a two-year Fellowship from the 
Aboriginal and Torres Strait Islander Board of  the Australia Council for the 
Arts. This fellowship has allowed Ms Cheetham to create Australia’s first 
Indigenous opera, Pecan Summer. In 2010 Ms Cheetham brought together 
Australia’s first classically trained Indigenous ensemble to present the world 
premiere of  Pecan Summer.

In the same year she was a finalist for Australian of  the year in Victoria.

The success of  Pecan Summer has led Ms Cheetham to create Short Black 
Opera, a national not-for-profit opera company devoted to the development of  
Indigenous opera singers.

In September 2011 Ms Cheetham was appointed as Head of  the Wilin Centre 
for Indigenous Arts at the Faculty of  the VCA and MCM of  the University of  
Melbourne.
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What projects are you  
currently working on?

I have several commissions awaiting 
my attention including Eumeralla, a 
war requiem (large scale choral work) 
based on the Eumeralla wars which 
took place on Gunditjmara country 
during the 1840!s and 50!s, Redfern, 
an oratorio/opera based on the 
speech delivered by Prime Minister 
Paul Keating in Redfern Park in 
1992.

What art/environmental or 
sustainability projects have you 
previously worked on?

Eumeralla, a war requiem will be the 
first major work that will consider the 
issues of  environmental as part of  the 
development process.

What skills and resources do 
you have that could be useful to 

others attending TippingPoint 
Australia 2013?

I am curious, optimistic and 
passionate by nature. Let’s see where 
that takes us. I am also a soprano – 
does that help? 
Finally I believe the following to be 
true;

I believe that the visual and 
performing arts are the most 
powerful way by which we may know 
the world and give meaning to 
everything in it. For more that one 
thousand generations Aboriginal 
Australians have passed on all 
knowledge of  geography, the 
sciences, medicine and humanity 
through the visual and performing 
arts. More than a belief  – this is what 
I know.

What resources do you lack that 
would benefit your future 
projects?

I hesitate to list finance as the 
primary resource however there is no 
getting away from it. Still, even more 
important than finance is the 
necessary level of  cultural 
competence Australia must develop 
in order to find its true sense of  
identity and belonging.

2013 Tipping Point Australia ForumThe future - unimaginable or unthinkable?



Ash Dyer

ASHLEY DYER is a performance maker, producer and workshop facilitator 
originally from Adelaide. Technically he is not a dancer, a singer, an actor, a 
visual artist or a writer, but his work often borrows from these traditions. He 
works very slowly. His practice consists largely of  asking questions and solving 
personal riddles in order to discover better questions and new riddles. His work 
is heavily influenced by artists, groups and performances that emerged out of  
Sydney’s Performance Space between 1985 and 2005. Some of  these artist and 
their work he knows personally and others he knows through hearsay, 
mythology and oral tradition. Some of  his most notable public work has 
involved working with materials, falling objects and smoke, and presenting, 
choreographing and composing them in relation to a dancer’s and the 
audience’s bodies. He has made work for, and performed in works in, a diverse 
range of  contexts both nationally and internationally. He was employed as an 
Associate Producer at Next Wave Festival 2012, and founded and program 
managed Erskineville’s Tiny Stadiums Festival in its first two years . He was 
most recently, awarded a two year Creative Australia Fellowship by the Australia 
Council for the Arts.
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What projects are you  
currently working on?

I’ve just been awarded a two year 
fellowship that will see me spend the 
majority of  the next 6 months 
learning new skills across diverse 
disciplines. I’ll also begin researching 
a body of  work that will look at 
vibration as movement and vibration 
as sound. It’s very early but the series 
of  works titled TREMOR will most 
likely lead to a new dance work and 
series of  objects and installations that 
bring to an audience’s attention 
poetically the wonder and danger 
associated with this everyday 
phenomena.

What art/environmental or 
sustainability projects have you 
previously worked on?

Both my last two large scale 
performance/installations, And then 

something fell on my head… and 
Life Support had environmental 
concerns at their heart. They were 
both works that I refer to as, as 
Dance Portraits. These depicted 
modern concocted archetypes within 
transforming landscapes. In And 
then something fell on my head… a 
Quant (physicist turned economic 
forecaster) stood amidst thousands of  
office related falling objects all 
dropped by hand. The second, Life 
Support depicted a Smoking Nurse 
amidst a smoke filled room. The 
works bring to an audience’s 
attention the beauty of  terror of  
everyday phenomena.

With the benefit of  hindsight the 
works both were both concerned 
with what compels or distracts people 
from acting in relationship to climate 
change. Life Support in particular 
was interested in what moves people 
from care for themselves, others and 

the planet to a feeling of  
responsibility and ultimately a 
compulsion to act. These kinds of  
questions occupy me greatly at the 
moment.
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What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?

In addition to working as an artist 
I’ve worked as a producer at Next 
Wave Festival and Program Manager 
and one of  the founders of  the live 
art festival Tiny Stadiums. Although 
dating, I have detailed and diverse 
knowledge of  what young artists 
across the country are doing and 
making across and inbetween 
disciplines.

I also like to drink tea and think I’m 
an ok listener.





Hannie 
Rayson

Hannie is the author of  14 plays, including Hotel Sorrento, Life After George, 
Inheritance, The Glass Soldier. Two Brothers and The Swimming Club. Her 
plays have broken box office records for the major companies in Australia and 
have also been critical successes. She has won many awards including a 
nomination for The Miles Franklin – the only play to have ever been shortlisted. 
Her plays have been produced in London’s West End, the US, Canada, 
Germany, Austria, Turkey, Slovenia, New Zealand and Finland.
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What projects are you  
currently working on?

I am writing a book – a collection of  
personal essays for Text Publishing.

I am also working with Jill Smith to 
produce my play Extinction which I 
developed with the Manhattan 
Theatre Club in New York last year. 
The play was inspired by the first 
Tipping Point Conference in 
Melbourne in 2010. Extinction will 
be read (in an abridged version – 50 
minutes) at the Tipping Point 
Conference at 8pm Wednesday 29th 
May Courtyard Studio, Canberra 
Theatre Centre.

What art/environmental or 
sustainability projects have you 
previously worked on?

Writing Extinction was my first foray 
into creating a major work based on 
environmental issues. The subject 

matter is about the endangered tiger 
quoll a marsupial which was once 
common throughout the Otway 
Ranges in southern Victoria when I 
was a child, but is now almost 
extinct.I have based the play on the 
actual work of  the Cape Otway 
Centre for Conservation Ecology 
although the story is entirely 
fictional.

What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?

I am a writer of  plays, screenplays, 
TV, newspaper and magazine 
columns and now books (she says 
hopefully)

What resources do you lack that 
would benefit your future 
projects?

Money and a theatre director.
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Stuart 
Candy

Dr Stuart Candy @futuryst is a strategic design facilitator and transmedia 
producer. Working collaboratively, he creates situations which viscerally deepen 
understanding of  possible worlds and our pathways into them. As a consultant 
he has worked with diverse groups including General Electric, Oxford 
University, the TED Conference, the Sydney Opera House, UK’s National 
Heath Service, IDEO, Burning Man Australia, and governments around the 
world. He is currently Foresight and Innovation Leader at Arup, Adjunct 
Professor at California College of  the Arts, and Research Fellow of  the Long 
Now Foundation.

Stuart’s passion is the groundbreaking art/design practice of  ‘experiential 
futures’, translating surprising scenarios into immersive encounters. He has 
codesigned and staged experiential futures interventions in various media for the 
city streets of  Honolulu, public galleries including the California Academy of  
Sciences, and festivals including Burning Man. He also recently contributed to a 
hypothetical design for a new Australian capital which features in an exhibition 
now on at the Gallery of  Australian Design in Canberra.
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What projects are you  
currently working on?

I currently hold a full time position 
with a global design and engineering 
firm called Arup; both internally-
facing as an ‘intrapreneur’ and 
externally-facing as a consultant. 
This means helping organisations of  
all kinds, first, to map the landscape 
of  possible futures they face, and 
second, to navigate those changes 
both boldly and strategically.

The past year alone has included 
engagements with organisations 
ranging from Oxford University, to 

the Singaporean government, to 
Burning Man Australia, to Arup 
itself  – facilitating the company’s 
biennial regional forum.

I am most interested in assisting 
people and organisations to bring 
possible and preferred futures to life, 
so they can be thought and felt 
through more vividly: this could be 
described as the design of  scaffolding 
for collective imagination.

What art/environmental or 
sustainability projects have you 
previously worked on?

My work in ‘experiential futures’ is 
about exploring the hybrid territory 
of  rigorous foresight methods on the 
one hand, and the creative potential 
of  art/media/narrative on the other.

For example, I helped launch the 
state of  Hawaii’s public sustainability 
planning process by cocreating four 

immersive, interactive versions of  the 
year 2050 for 500+ citizens to 
experience at the kickoff  event. More 
recently, I coproduced an installation 
at the California Academy of  
Sciences for Jacques Cousteau’s 
100th birthday, raising awareness 
around the past, present and future 
of  plastics. Last year for the 
inaugural Emerge design fiction 
festival in Phoenix, Arizona, I 
codirected a project simulating a 
monumental archaeological 
discovery which raised questions 
about the long-term viability and fate 
of  the city. And I’m currently 
concluding a (more prosaic) project 
for the Singaporean government to 
review its national sustainability and 
liveability plans for the year 2030. 
The language of  sustainability may 
not always be foregrounded, but 
those concerns underpin all the work 
I do.
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What skills and resources do 
you have that could be useful to 
others attending TippingPoint 
Australia 2013?

Wherever help may be useful to 
catalyse ethical, far-reaching strategic 
conversation and collective 
imagination, I would be happy to 
provide it.

For example, it is high time that 
experiential simulation of  the 
impacts of  climate change are made 
available to people. Immersing them 
– really showing, not just telling – is 
critical to the message hitting home, 
so today’s decisions are viscerally tied 
to tomorrow’s consequences. I’d love 
to help with that. More broadly, I 
think a national conversation about 
Australia’s futures is needed; one 
which makes the stakes real and 
helps people to feel what those 

alternative futures could be like to 
inhabit.

What resources do you lack that 
would benefit your future 
projects?

Connections to the Australian and 
international TV/film industries.
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